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t BRUTALISED 

: Bouncing, spilling, bonibarding out of the set. The blood and guts pour onto 
: the carpet. The neat and precise words of the newsreader sooth away the 
pangs of recognition. y 

; This is everyday. 

| s yesterday and probably tommorow. 

< Persistent, endless, painless death. 

\ So much suffering that we cannot possibly take it all in. The pain overloads 
I our sensitivities, smothers our numb minds. Another M-l pileup, another 
plane crash, another war. What's on the other channel ? Oh, more of the 
j same, more of our shame. 

' ^ sit * beinused » Isolated and silent and the suffering goes on. We can stand 
no more. We cannot possibly realize the anguish. 

The matter of fact queens english voice calmly and gently informs us of 
another famine. A gloss of concern as a well fed and well paid reporter, 
retires after filming to his hotel and a la carte supper. A dim glow of 
concern and of interest is stubbed out with the fag in the ashtray. 

The newsreporters face brightens, the teeth gleam. The queen mother appears, 
people applaud. Happy in stupified submission. She shakes hands,pulls a 
curtain cord. The people love her. It's alright now, we can deal with it. 
•which country was it starving again ?\ never did find my cheque book irt time 

to write down the appeal address. Do it tomraorow. The assault and battery of 
the adverts grabs our attention. Forcing our conciousness down into the 
meat pie, the snug and secure pampers, the warm and secure nationwide. The 
cute baby dolly that walks and talks and shits warm and secure western turds 
of substance, not the stinging acrid water of third world diahorrea. It's 
part two. We've forgotten toranorows appeal, sinking into the arm chair, the 
remote control panel in hand. A million excuses worked out if it ever comes 
back that feeling of self disgust and revulsion that over half the world 
goes to bed hungry tonight. I 

What’S on Channel 4 next, eh ? | 






SANCTION 


SRUTAttSED 

another /oath dies it's not surprising 
it's hardly worth analysing 
it's last on the news, ooth .aides losing 
It's hardly worth passive viewing 
a terrorist gone?or was it a soldier? 
land .nine?oojio? oh just torn over 
a terrorist gone?or was it a s:ldier? 
a land nine oh, just torn over 

brutalLsad it's happened too noay tines 
brutalised there's too ouch on ny mind 
brutalised i can't oe the one to blaae 
brutalised all this billing sounds'too 
mash the sane 

rebels abroad it's guns they're hoarding 
fanny how .nurder can be so coring 
message of doo.fl war clouds loosing 
funny how -nurder can oe so ti.ne consuning 
the police are 'rilling,or are taey dead? 
it's too far away to recall wnat was said 
police are rilling or are tney tne dead? 
it's too far away ARUrALlSiiD to recall what 
was safd 
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WET iPAXNT THEATRE COMPANY 

ilne Wet Paint 'theatre 
Company i.3 a London 
Dased tnaatre group, 
described oy Gity Limits 
as a'punk theatre group'. 
£he main person behind 
the group is Chris Ward, 
who is the writer, 
director,etc,and it 
was he who answered 
the questions. 

Jflien did tne Wet Paint 
%: 1 -M theatre Go. start and 

®,. of why ? 

>- it was forced in Dec 

*991 after being thoroughly 
| piased off with the theatre 
how it was being run.I 
t ‘just couldn't stand the 
class barriers,corruptness, 
and back stabbing that took 
place.Unless you'd experienced 
it you just wouldn't believe 
it.Also,the theatre seems 
determined to keep itself an 
elitist entertainment,not interested in tne ordinary people in 
the street.They present plays with no relevance to our lives.A 
cosy snug make-believe world of snoboery.Trying to make out 
tne tneatre doesn't belong to us,by putting on things that 
have nothing to do with us,and we wouldn't want to see anyway. 

We reject all that!2We believe in tneatre for everyone,not just 
the chosen few.The theatre needn't be boring and patronizing, 
like it is to-day !And tnat is what we want to change.Go to 
any theatre,watch any P.Y, programme,and ix there is a character 
who happens to be a puar,he is .made out to oe stupid,mindless 
and nearly always violent.In short the traditional stereotype 
the media likes to see,because that's safe,that's somethin* to 
laugh at,a figure of fun.But show a punk like the majority of 
ns are,in our real light,articulate,intelligent for peace,not 
war,let them talk some sense,speak tne truth and immediately 
we become a threat,we are dar^swus! and capable of oringing 



their wnole rotten system crasnin* down.fhat is ano uier of 
our aims, to break through the lies and snow pun.c and all 
young people as they really are.Another of tne reasons way 
i started <^et Paint fneutre was to get away from ex— drama 
students performing in ray plays,how could they hope to 
understand them when tney're years secure and sheltered from 
tne real world in college.So the company was formed with 
people I'd met at gigs,who I thought would be good at acting 
and believed strongly in tne things I did.No members of the 
company had been trained,yet tney are far better than those 
who have spent money to go to drama school, because tney know 
what is happening around them to-day and have experienced it. 

We don't pretend to oe anytning,we don't have to,we are what 
we are. 

Sq, you think that by calling yourself a ' p unk* tneatre /group, 

you*re limiting your audience and that only punks come alon* ? 

We've got mixed feelings about this one.because by being called 

*a punk theatre company' we have already proved sometning,that 
not all punks are like people make out.Tning is,we never 
gave ourselves the label.lt was stuck on us by the press. 
Suppose it was bound to happen,because most of us are punks, 
and so are tne characters in the plays,but tne tnings tney 
talk about are issues that are important to us all.So I 
can't help thinking ,it's a way of dismissing usjsaying'here 
comes Wet Paint with anotner punk play* as well as dis¬ 
couraging people who aren't punks to come along.An attempt 
to put us in a oox and out of the way sort of tning. 

Suppose it's just something were going to nave to put up 
witn.Still we do get a cross-section of paopleato tne play 3 , 
not just punks. 

j>P_.ZQ.A- aim..asecif ically. for a 'oun.c' audi ence or for anrons_ 

Obviously it is more satisfying for us to get punks comin 0 
along to see u^who would normally ratner *0 to gigs tnan 
ordinary theatre -goers.-because if tney come and see a full 
-lenght production it is prooaoly the first time tney have 
been to a play.That*a why we do gigs supporting bands to give 
a chance for punks,to see tnat tneatre can oe for them. 
Naturally punc plays appeal to a punk audience, Dut some 
theatre-goers like them too.I suppose it give3 them a chance 
to look into a different world they don't enow aoout and 
may be it helps blow away some of tne lies,and they go out 
of the theatre st*prised,may be altered oy it all in some 
small way .So in that sense the plays are for everyone I h<Jpe 













else we would be as oad as wnat we've aeen fignting against. 
Do many ceoole come to see t.ie olays.an d wnat itind of an. 

^audience do vol tet 1 

Jeing as were not landed and don't get a grant,we nave to 
rely for publicity on free press li*e listings,and wnat we 
do ourselves,hand-bats,word of moutn etc.. so having taken 
all tnis into account,our audiences compared to other 
fringe theatre are quite good.Of dburse ,we could never 
get as many into tne tneatre as you get to gigs,that's why 
we enjoy these so much,cos it gives us an opportunity to 
get our work, shown to a wider audience* 
la it costly to out on a play a nd do you usually mak,e_A- 
profit or a loss ? 

Our productions don't cost too mucn.When we started it was 
■oore expensive,but we learnt tne hard waynfow we managedto 
get scripts,hand-outs,posters,photo-copied very cneap,and 
when we ne-« crops for the stage we root around everywhere 
in each others houses,in skips by the side of tne road.Gina, 
tne girl who does our designing can ma*e clotnes out oi next 
to nothing.The only tning we nave to pay for is tne lights 
and tne generator.Also,ye nave our own theatre above a pub, 
which tne landlord let us nave free to use wnenever we lik«. 
Before that,when we moved around London we had to pay a rent, 
which nearly always ended in us being ripped *ff rather 
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badly.But even now,tnat we operate auite economically,we 
still don't make a profit,in fact we split tne oox-office 
oetween us every night and tnat includes usually six actors, 
a stage manager,tne director.So we are nappy if we each get 
our bus fares.Also,before a play opens,we rehearse for two 
wee<cs so tne expenses mount up travellin g Dacxwards and 
forwards from tne theatre every day.Even though we all moan 
aoout money sometime oe otner,we still wouldn't do anything 

else. , iq 

Are /our ola/s solely for enjoyment.or do taey have a messa^e^r 

Difficult nuestion!But we all tnin.c it is important tnat we 

enjoy what we're doing and we doilf we didn't,I don't tnin.c 
we'd <ceeo on going.But gigs are oest for that.Everytning's 
nore relaxed and everyone nas a good time .There's sort of 
excitement going around that anything could nappen.Also you 
just there and do it,whereas in a theatre, when we do a play 
you have to prepare a lot nore,there is much more work to do 
to *et the stage looking right and every little mistake 
shows‘.Whaf s great is that when we do a gig we can all get 
pissed and no-one minds.As for the plays having a*message*, 
we don t go out of our way to preach to people,but if they 
are about young people and their lives today,then there has 
to be some of that in there somewhere,but hopefully not in 

an obv J ous way* , . , 

Would von to tour Britai n or do you prefer to **Qnflo n. 

b-sed.as it would cost a lot to go to plicca-L 

w5"woulT very much like to tour,but it costs much more for 
us to travel than it does for a band.There 1 s eight of us,so 
„ that makes it difficult,and we can t afford a van yet.*e did 
one in ^eitfester.but apart from that we* ve never played 
London.We hope to do more.»herever reople ask us to play 
vc* 11 get there somehow. 


also done scene* from 

various Kl T 3 with band* such as foutn in Asia,Rubella 
I^ tht -ohb.Anthrax.uohfliot,Action Pact,0*e*a Tribe and 
many others... A?he four plays by ^e way -ere -lled, 
'demonstration of Affection" .Camberwell Beaut/ , Plastic pion 


London NW9. 
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Wick Lsuit is an artist/ cartoonist iron Leicester shire, whose 
been doing 'meaningful'drawings for over 3 years,but he's 


probably best known for his work witn tne 3ubnumans,So,how 
did tnis association come aDOut? 

I wrote a letter to them,on tne oottorn of which I drew a 
small picture,when Dick wrote back he said he liked tne 
picture,and asked if I would design a record cover to the 
title 'Religious Wars' which I did. 

What Importance do you think that drawings guga.aa. Y?ur 

own have . and do vou tnink that it can be uaeri aa a form a t 


proteat T 1ike music? 

Drawings such as my own are used as a form of protest and 
therefore they are important.Something that can be achieved 
in an essay can be achieved in one or two pictures.Words 
are greatly strengthened and further explained when, 
accompanied by pictures. 

Exactly how a drawing ia used as a protest is something I 
feel difficult to explain or put into words.When music is 
used as a form of protest it ia usually done so via a 


record,the cover is part of the record,and so becomes part 
of the protest,therefore it ia important that the artwork 
sums up the lyrics,and portrays a message in itself.To 
achieve this the style and quality of the drawing is not 
important,but the subject matter and content is,a drawing 
should also have an element of snock and/or exaggeration in 
it to help its effectiveness. 

Do you think that your artwork adds some tnin* to a record.an. 

jhe cover ia tne f irst tnin^r vou see of a. record.and tala 

loflqgiisg, whfittifii; -OX not people huy.UZ 

Artwork definately adds something to a record, the cover is 
part of the record or should be-. Firstly it is an introduction 
to what the record is about,using 'Evolution'as an example 
one look at t&e cover tells you the record is about 
vivisection.The pictures help explain the lyrics,and vice 
versa,it also gives a visual impact.Hy drawings are definately j 
not intended to help sell the, record. 




Do vou think that your artwork on record covers are rechlna- a 

wider au d ience tnan you would if you used otaer. mfl-tnsda? 

What other metnods could you use TFanzines,magazines etc etc, 
though these can be an effective ways of gaining your artwork 
an audience,a fanzine is rarely distributed nationwide or in 
the same numbers as is a record and the sleeve with it,so yes 
I am reaching a wider audience,though X 11 certainly use otner 
methods at the same time. 

Do you do vour artwork simply for records.or ia it for enjoyment 

rather than 'show'? 

I don't do my artwork simply for records,by chance I was asked 
to design record covers,X felt it an ideal opportunity to show 
my work to a larger audience,I was glad to be aole to do tnis, 
and hope I have achieved 
something by it.I 
require no personal 
(money etc; other tn 
the satisfaction of 
seeing my work go to 
some use. 

■What other stuff nav^ j 

YOU and .what 

Plans do vou have? 

Nothing much,X've 
done loads of 
drawings but have 
not put them to 
mech use yet,I am 
along with a few 
friends produci 
a magazine at 
the moment 
which will 
consist of a 
lot of 

piotures,poems 
and articles 
etc,but it 
will probably 
be a long time 
before it is 
completed. 

As for plans 
for the future 
ESCAPING and 
. PIGSTING BACK! 
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THE GLASS COVEREDIT^REASY GREEDY 

ssrs^ssss.^ss srs^^gssjsg^ 51 ;^!™^^^ 

™s or * much souoS JSVSSSS^ogS, 1 'Sf , g*5*™ 

LURKING BENEATH/APOISON THREAT BENEATH A BED OF ROSffiZ 

S^aTSSES SE.SS& S^SS'eE’MS ™ 

iHH = 

AND WITH THE PERSONTHAT PAS^ OUTCOMES 1 ! sS™ IS ™ /tHE 1XX * S 0PQ * AGAIN 
PEACHES ME AS AKOTH^^I^^S^ToVh^'S^^. 112 «*“ 
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H. Block June 1978 
. • * 

When the world is the inside of a grey cube 
Its atmosphere: putrefaction 
Its mountains: body waste 
If s plains: eroding bitumin 
If s seas: urine 

If s rain: industrial disinfectant 
If s sky: an eternal flourescent light 
It’s creatures: maggots and worms 
When the weather appears in uniformed 

hate 

When the door to emotion is heavy steel 
When closed eyes bring the only freedom ^ 
When relationship means a hand or lone 
hoarse voice 

When that world has one inhabitant 
Try then to convince this gaunt example 
of Man’s inhumanity to Man; 

That God is just 

And man, made in his likeness. 
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" Ladias anal ge.rrU.os'vZsi 
I wouM lika -bo introdMCB- a 

PHIL HCDttUm 

■©**•© .la t'**- ulltts of (iloucestershire 
lives Phil hedgehog,the cartoonist 
responsible for bits in zines such as 
Obnoxious,Catalyst and many (well some; 
otners,such as nis very own 'Radical 
Hedgehog'.Well on witn the interview.. 
boring Question to start.when did you start drawing cartoons ? 

I started drawing cartoons when I was 8-ish, before then I had 

just drawn silly things - really simple stuff but totally 
unfunny ie. people throwing washing machines at each other, 
stuffed elephants etc.I first started drawing stuff for fanzines 
after the OctODer '81 demo in London for C.N.D. where I met 
Clem of Obnoxious (no* defunct;, Then after tnat i started 
doing bits for Catalyst as well,which was just starting up 
business. 

Your cartoon s tend to have a message.Do you tnlnk c artoons 

are effective as perhaps an essay arguing tne points or do 

they both go well together in your opinion ? 

That depends on the subject and how well the jsoint is 
rut acres®,x mean xf an essay in a zine 
about violence goes on and on and 
on beating about the uush about fuct^ 
knows what,then people,especially 
the "unconverted" will just skip 
over large chunks of the article 
vl confess 1 do i;.Also in fanzines.. ^ 


..visual psychology plays a 
.huge part in tnat,if you see 
endless pages of writing you 
think "boring" and ignore it. 

However if you put a graphic . 

.or a cartoon in it or by it 
then it look3 much nicer and 
less formidable to tne reader. 

As for the message id cartoons, 
it can be lost if you get a 
laugh out of a serious thing- 
you-can smile and see the joke 
but nothing else.That's why I 
try to make the point obvious 
..r not particularly funny ie. 
being ironic or sarcastic,that sori'' 
of thing - but altogether I would say 
that cartoons and articles go well 
together and that "A picture can launch, 
a thousand ships" hang on that's wrong.., 

Compared to poets and bands it is gather 
difficult for someone who draws to get a large audience.How 

do you try to get your cartoons seen by people and what m ethjds 

would you like to use ? 

I would like to have my cartoons seen by more people and I 
try to do that by offering to do cartoons for every 'zine I 
get in touch with or that contacts me - However this usually 
entails that you're only preaching to a certain section of 
people ie. anarcho-punks - I would like to spread in to 
other areas - as for methods of doing this 3 spring to 
mind; 

I:Record covers - I'd 
like to do one-if any . ^ 

bands need one that is t I Jk 
2:Cartoons as posters 
put tuem up on bill boards 
walls etc*tho' they'll*. 


~ FfND democracy l urt one to the 


















3 'tollnation*- I'd 11-'-e to have a go at tala - taen I can 
oinetrat- into different circles altogether - however, 
inlnation ££» ^ and expertise of waicn Uhave neitner.. . 

..Still it's tne tnoilht taat coants... _H--.no ,. d0 

3eoaa"e yon ‘ l -»“ 2 1nt of ° ul '' ;3 'O. y ,° t ,.,gt d ~ 

fioj^-hs t -o„’re"s-ed x - y ...■.gtnont.it, 

-C l thin’: -> ‘ r thin and nnnx in ge neral J. 

r do draw a"l ^t of pnnks too- not that nnny s'etna -U dr.v 
i v „ -or- venerals tat oeople don't call r.e a seneral 
cartoonist !) I'vt never tad anyone call * 

but 1 suppose somebody .nuat thi^ vnat - I P ^ ^ 

varied but I just can't resxst arawia, £_ \ 

asX any cartoonist I tat if anyoody considers »Vall^ • 

cartoonist then/hat‘3 up ^ them, , t tribal band 

4. for **mk* itself s re^ly S P Ut I^to^tribal ban^ ^ 

VsKitty elements in 
y^s •good* oands. 
mi ld you when 
•Panic* is oeing 

really constructive 
3rd anarchistic I 
XJ 4 <® it out When 
it* a t>ein 0 anotner 
fishion/reoel pose/ 
•csehole bunch of 
Tories and he men I 
deny all knowledge 
of it and play 
Cliff hicnards 
records 1 

f.S. Punk ia dead- 
Welcome to the 
,Cealm of tne - 
necro philliac ' 

is the import- 
jurn nf hedgehog* 

To you ? 
a&DG£hOOS means 
everytning - 
Everything means 
hedgehogs, ihe 

search for 
ultimate freedom 
cannot be maintain¬ 
ed without your | 
little spiney. 



...co^ades of tn. outage doy 

tnsr^h y 0 :«r tc.th - ta kind * hrinx Cider - Searcn 
for the ultimate *®iiRlX>i4 il 

Tyn^erTto sta nd s s so independent candidate for an jeletrt 
-.1 -H.what would vour manifesto oe_£. 

Ssirs::Vsiris;.v.si a; 

as possible - however as a ait of iun s- 
now I thine my manifesto would os: 

A.: The banning of tne words * fat* 

•condement* 'and*. j 

B:Making It legal to ourn down 
sex shops and/or contents. 

C:Making tne editors of ‘Punk- 
Live3* write out citJti 4 milly* 
million times 

D: Bring back free lentils in... ^ 
schools 

E:Abolish t e Army ,Wavy, Air and 
colics farces. 

/.Turning all gun barrels into 
plumbing. 

G:Turning over trie ma3S media to 
everybody else. 

F inally. Is t;y-g ? ny - thing ., you d l 1 - 8 - ' -2- i 
add Y 

Yes I want to oe a ole to add 5 and 7 . 
tty favourite colour ink id black 
You must road ‘Animal if*arm* and *1934 
Orwell 

See also for good cartoons... 

Haggles Form - Steve Bell 
Zitty 3en - njrk Casto 

Reaction fonsine - Cam i 

Would you like an isnema - Slob n wallas 
i*i{E SEAJMO,Catalyst,AOD,Joy of Propaganda, 

Never Surrender and remember - 
H If Peace,is such a dream wny is evergbod^ 
wanting to go to sleep r 

Deep huh t 






































Toxlo Short. ax* a. fanda>aao41a ii ml ogham, ... t 

comprised of Al»vocals and bass,and ffsff 
Who used to bo in Sanction^,woosla, and sax. * 
The band tond to gig a lot,have tourod with 
Poison Girls and also feature on ths 'Who 
What Why When and Where* 1 jspapilation Ip 
on Hortarhato records, a figflria also 
availtble. 

Anyway, I sont soma questions to AlrSnd hope- 
fully tha answers will give you an idaa 
about what Toxlo Shook ars about...... 

Wh.t do you f»«l «r» th« riwitw. m 
disadvantages of being a duo with sax and ( 
bass.and why did you choosa this format ? 

H-Birstly,we're not a duo — we're a band. 

And wa chose sax sM bass 'causa it's what 
wa played.Tha ad vantages are lass people to 
blame whan it goes wrong,more money.... , 

Heff-There's more artistic and creative 
freedom,we don't have to BFLAIB to each, 
other,like wa did whan wa ware working with 
more people.Th* disadvantages are wa do really 
like making noise - and you oan't build up a ! 
wall of sound whan there is just two of you — i 
and sometimes that bothers us but most of the 
time it doesn't. 

Sealfl 3feooit hw don. » witty at xlxm with 
band. mioha. Confll.t and Poison (a.i., i»it doa't you 


TH 

m 

X c 
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_ _ think 

that some people nay be put off oominr whan they see lots of 

panics eto.Is this a reason for doing 'women only* gigs.to attract 

an audience that say otherwise be Put off comi ng to gigs for 

A1 — Tes.People are put off by punk gigs.A lot of them ars reslly 
violent end m ac h o and people are frightened of going to them 
unless they're used to that sort of thing.Obviously wo want as 
many people to hear us as possible,so we'll play anywhere. 

Beff — Tou say we've gigged with Poieon Girls and Cenfliot.We've ; 
alee gigged with rook bands in Birminhamjtfs'v# gigged with ths 
Kightingalss and Blind Alliance among others.We've also sung 
at bensfits and on demonstrations.Wa'v# played at all sorts of 
different places. 

A1 - and ws'rs going to be doing oabaret in London aa well,which 
will be to a completely different audienoe again. 

Beff - Che reason for doix* womsatoxaly gigs - all sorts of ra 
reasons.Tou gst s different atmosphere at womerv-only gigs,and 
yeah,women would .come to those who wouldn't come to a n o rm a l 


. I 

‘4 


punk gig. 

A1 - Or in fast to a normal gig at all. 
tfliat eo^t of ahdienoe do you aim for.men or 

«om«n.oc .luat won* who-11 ll»tw> t 
Beff — Whoever wants to listen to it. 

AL - Teeh,whoever wants to hear it.I mesa 
ausicslly It's open to a lot of different 
people.oos it's not really Lika anything rt 
else - except some sorts of jazz but ws don 
want to restrict ourselves to anywhere real: 
Beff - Somethings that have happened to us 
have been really nioe.Quite often we see 
that the bar staff are really listening to 
us .Or at a punk gig - ths girlfriends who 
might have been dragged along to ths gig 
and maybe aren't interested and thinkk. it*a 
all a racket anyway ,usually sit up and 
really enjoy wnat we're do log. And we played 
a woman-only gig but there were big burly 
men security guards around the place and 
they really liked it.One of them oams up 
to me and said how good ws were and we made 
him think and he really liked itahings 
like that.Ve seem to interest all sorta of 
different people really. 

A1 — Also,ye can do tnlngs liks sing women's 
songs to rook audienoes off the microphone 
and sort of subvert what gigs are supposed 
to be about * like after we're finished pka 
playing just going into ths audienoe and 
singing something.Ox if there's a separate 
bar,going into the bar and singing to 
peopls before we start playing on tns 
microphones. 

Beff - Really we've got a lot of freedom 
to do things in all sorts of different ways 
and I think that means that 
potentially we ean play to / 
all sorts of different *" 

people.And that's all tied/ ** w- 

in mith there only being / *** 

two of usOnd the fact /TblVV^ * 
that we're quite ausloal^S^ c c 

and you can hear the words' 
and ws do sing nicely together.^^^^ • 




































Wnat gives you tne most satisfaction. 

setting good audiences at gigs ^selling 
lot* of tapsa or retting lsttera eto T 
Hsff 1 get a lot of satisfaction out of ' 
the power of lt 9 lf I! a honest with myself 
The foot that we can play to a rock 
audience sod there'll be 150-200 people 
there v aad when we are playing well,we 
can completely silence them.oox, they've 
never seen anything like it, I suppose* 
'Cause they're so shocked — Toxic Shocked 
ve call it* 

11 -I mean X like getting up on a stage, 

I like playing ae bass,I like being 

applauded but obviously. 

Heff -I also like getting letters every 
■owing* 

II .1 like getting lots of stuff in the 
post,and like meeting people.*..for 

whatever reasons.The more people you meet the aore variety 
there is,and that's a good thing* 

Heff -Tou say getting*good audiences'*..X t h ink one of 

the nicest gigs we've ever done was at the Pad in JDunf ermlins 
And there were only JO or 10 people there at the most.... 
and it was terrifio,it was really lovely.! lovely atmosphere, 
lit was really friendly,and we were so dose to the audience 
that we built up something really tremendous.It was 
entertaining,I felt entertained by it. 

11 -X mean everything we do is so different. I mean sometimes 

I we go and play really M&llike putting the metaphorical 

i boot in and upeetiing people and shocking people and stirring 
things upUad other times we play just for the laugh and 
make people happy and entertain tnem,anu it's just like 
playing to friends or at a party or something. 

Would you say that your lyrics deal with s ubjects ignored 

hr other bands T Or are you repeating what others have sa|g. 

II -Ho we're not repeating what's already been aaid,I don t 
think,especially when we're playing to punk audiences,com 

a lot of them are totally concerned about great big issues 
and stuff and they leave a great big aching gap... .which is 
sex.lnd I'm not t a 1 fe * n g about'sexism* where we get the token 
■on, about llttl. boy. playing wit* thair action ■*» a nt 
little girls with their dollya,taut about what it ell revolve# 

around...* . i 

Heff Whet happens when the lights go out. 



11 -Yeahpwhat happens when the gigs over,and they go home 

and fuck their girlfriends.X mean that's what we're 

talking about.There's been a few bands that have sort of 
desit with that sort of subject - but it's not been punk 
it*» been rock bands like the In Pairs,Poison Girls, 
and Grace Jones even,singing things liks "Hippie to the 
Bottle”.and Laurie Inderson. 

Beff -Joan Irma trading. ... taey 4 re all women, no ti ce... .Joni 
Mitchell. 

11 -So yeah,I don't think there's much point in ua trying 
to repeat what otner people have said.... that seems a bit 
daft. 

Heff -We put on something I'd written tnat were pacifists, 
we're not'paseive-iste'....We're trying to stop fighting 
whether it's at gigs or....missiies.We*fte vegans...it seems 
bloody obvious,doesn‘t ittGoing up a motorway and there's a 
truck full of calves and they're going to a slaughterhouse 
because people can't be bothered to give up dri n ki n g milk. 
It all seems so bloody obvious.You oan loss yourself in 
those huge issues.But what I'm trying to aa$ is that ths 
mentality'that means"that those issues are a reality, that 
war and ttaak torture and that abuse is a reality in our 
society.And that mentality,I think,starts with psople's 
personal relationships and thair sex lives and peopls 
b«ing screwed up by feeling inadequate. 

IX people going out with each other and it's supposed 
to be loving.So they're bound to shit on peopls of other 
colours,and animals,if they can't even relate to one half 
of thair own populatlon,their own poor group,who they're 
fucking sleeping with. 

Emit -I feel there's eueh a desperate urgency about tne 
issues such as war and animal torturs.lt seams so enormous 
and so awfully wrong it's hard to know where to start with 
that.I think if you're going to stakt from the- beginning 
you've got to look at what makes people into the sort of 
people who can do those sort of thinga,and wno oan feel 
that way.And X think a lot of tnat qoraes ^, 

down to ths way ve'vs oeen brought up, 
and ths way ws treat our mums,and 
i the way ws tfceat each other on a 
very personal basis.....and that's 
what we sing about. 

What sort of reaction do you 

rat ? 

'll -We don't get a usual reaction, 
i everything's different.! mentioned 
j earlier, some times vs play it really 
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hard and sometimes we laugn and Joke with the 
audienoe.Obdloualy being womanon stage sometimes 
we get hassled from men,but a lot of the time 
we're able to rise above that* 

Haff-de can’t sag what sort of reaction we get 
oos they axe all different* 

AL~Some times we get rapturous applause* 1 
Heff-Sometimea we Just get ignored * except for 
the people down at the front* 

Don't you thlnlc that* thar«»a onlr a 11*1 t«d 
poop* a. to what ran cm M 1 " wtth «■ 


th 

9P? 

xc _ 

f deff and Al-YesS 

*> IV Maff-de'xe not reaUy trying to , particularly 

C A do or achieve any thing* We* re playing in a band 

coz we enjoy playing in a band and we enjoy 
everything that goes with that* •. • doing a demo 
tfi pt ,maybe trying to get areoord deal,making muaio,playing 
live - we love playing live,we play all over the country* 

That's what we love doing - so we're quite honest about that 

with it's limitations.if we wanted to be simply a 

movement fox political ohange then we'd do it in other ways, 
oos we've done it in other ways* 

11.And we do it in other ways.de're a movement for political 
every time we sleep with someone or cook a dinner for 
our mnme or eometnin^ that's all movement for political 
change and the band isn't by any means everything we do*** 
it's not the whole purpose of omr lives. 

Heff-X don't think playing in a band is the most effective 
way of getting a message across,I'm playing in a band cos I 
want to play in a band,oos I love everything that love Just 
listed that goes with that. I love playing live,! love recording 
I love —king music more than anything else X t h i nk.A n d ypu 
know,it's Just what X like doing.! mean what we're saying is 
there because of the sort of peopls we are* 

Ho* Mould m il MU* *"1? aK/ ^ v to *««lan..»nd la it a. 
n«T*«n«nt fH nhmrt t»T* prol.Ot-3 
41 -Who knows? 

Heff-Ho idea* 

1L~ I mean with it being just two people it's quite a sort of 
volatile relationship anyway**e can only ever work •* what s 
happening at the moment.de can't plan out our futures oos we 
don't even know if weill even be liking each other in the next 
months,os not* 

Haff-de've only been together 7 months Ut the time of^the 
interview, 


happened so fast to us.We 4 vs had so much inspiration from 
each other ^ written so much stuff.1 thiax we've been so 
knocked out by that,ve Just take things as they come now, try 
not to make too many plans* 

d fret sort of methods would you use A ar like to Uflfl.l,A order 4 

to reach a wider audleaaft? 

41-1 don't really tninx our aim in life is to convert the entire 
to the Toxic Shock way of thinxing.de play so many gigs 
because we love playing gigs,but obviously we'd like as many 
people as would listen to hear what ve do.As far as the 
1 methods we'd use to reach those people - we'd use any methods 
i we think we could get sway witn*I'd consider any method,and 
make a decision that seemed appropriate at the time....* 
whether that was signing to a major label or going on Channel 
4*1 don't think tnere'e much point in cutting off your options 
before you've even started. 

Do you find that*when yoi^ p lj&.U.T&A9fltag+ YVtt 9$iX. fthT.t.asg. 
baas and vocals thla_doean 't drown out the words and people 

P^VT**** vhAt your singing about even if they haven't 

htart taps » bfitarg-I 

AX-tee,X think it's very dear from a live performance what 
we're on about.de do a lot of -stuff with no instruments at all 
Obviously people will read what they like into what ve say — 
from seeing us as man-hating feminists to t h i n king we're 
wonderful - but they oea't ignore what's being said* 

^ tn Siva a brief definition of what Toxic 

Shock are about what would it be ? 

41-Blimey,that's a difficult question - and a bit tricky to 
answer without Heff here coz 'Toxio Shock* the entity is 
very ouch about the lives and loves and fears and hopes of 
two individual women.I could go on for pages - X could talk 
•fctiiqming naked in moonlight,making love in sleeping begs, 
about loving so much it often turns to hatred,about utter 
certainty and total confusion,about climbing defiantly all 
over the Greenhaa fence and about being beaten down and 
broken at the very s a me place.I oould talk about how ve try 
end break down the rules round sex end sexuality and end up 
hurting end being huxt, but also loving end being loved*4bout 
trying to break ©tut of the couple mentality but sometimes 
feeling like it's only one another who really UM BBRS TAiCDS* 

And ve sing about sex and ve sing about love*I suppose for me 
what Toxic Shook ia about is summed up in tne first love A 
wrote,© song called Besi stance .Trying to survive, trying to 
see through the soit,LOYS and BESiSTAMCK*. * * * 


• 1»* longwrj thin** h»* 
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Andy T. is a poet,from Rochdale,and those of you who bought 
B.Detector I will probably have heard of him, because he 
featured on 4 of the tracks.ds later released an e.p. called 
*Weary of the .Flesh* on Crass,and he has also done a booklet, i 
which is simply called 'Andyf. Poems,featuring some of nis 
poetry. 

| When did lting poetry that was 'pelitleal* ? 

All aspects o. an be seen as*political*,it all depends 

on how you view them.I consciously remember writing in*poetry* * 1 
form when £ was about nine years old.I wrote about life aroundj 
me at the time.When I first wrote about*life'was the first 
time X wrote about*politics*. 

Do you feel disadvantaged living in Rocndale,whea moat record 1 

pomoa-nies tend to be based in and around London.nr at leaat . 

4 enjoy living up north.I was born here.A wouldn't like to ^ 

; ‘move down south at all.I don’t fcHwiK I’m disadvantaged at i 
all really,! mean,London is only 200 miles away,I can 
communicate with people down there easily enough.It's a nicej 
place to visit,but I wouldn*t like to live tnere. 

Whv do vou think it la that most well known »anarcho-bunk? 

to come from the sou th:Crass.FIUT.Suhnnmafls.Mob. 

and that only a. few come from the north. ? 

I know loads of very active bands/individuals who come from 
‘north of Watford*,but they aren’t as well known,cos the 
•media’ is based in London,so ooviously they’ll deal with 
’local' bands.Also bands tend to get more well known if they| 
play in London,and if you live in Scotland it's pretty 
difficult to organise gigs in London.It's unfair but I don't 
think it matters where you come from. 
f dft ycui feel about doing o oetry at * *rl*.when all the people. 

foonq j;iat nn you rat her than maJV ponpl a a* 1 n a. nand ? 

It doesn't bother me. 

I« it easier.in vour opinion.to ^e t vrmr mawAAge over through^ 

> jo etry.ra ther than with a bartd-t 
It* s a much more direct effect as music tends to divert^ 
attention from the words. 


p yeff*fc^T**an.so do you not tn i nk t.iat your message 
L. not get.tin? across when y ou see punks wl frh leatfl££. H 

' Jackets ate. t ' , _ ^ 

i If no-one wore leather/ate meat/dropped bomos/etc then I 
[ wouldn’t need to get tnat message across.Because these H 

1 situations do exist I-work as hard as possible to get through J 
I to people.If they borne to gigs I can talk to them directly, 
f which is never waited. 

\r« YOU e v er labelled a ' pun* poet l ..aa & J f so what are Yat ic JM 
feelings about tnlff label* ? . S 

All labels are irrelevant.if people want to stick a tag on 
I everyone else and create 'divisions*that’s their loss.I am 
' what I am. 

p Q you think poetry is a >cood form of, pro teat .as there sjao W 

T-al <xs*t involved. unl ike a band Where YOU need ft W 

pf enuioment and so on. ? 

Aye,it's very cheap and very easy,I'm always coming across ^ 
[bands who have 'transport/equipment‘problems, whereas we can 
hi ten to gigs with just sleeping bags and a cassette of backing 
tracks.more and more poets seem to be cropping up all over the 
pi ace, which is very heal thy. There are many ways to protest, 
[it's up to different people to find the most'suitable' for 
I them. 

[ Wmiiri yrm ever vdta for a pa r ty.or would vou abstain meaning 

I vmi m./M he stuck with a party vou hated in BOWSE* 1 

II wouldn't vote for a party unless I believed in their 

[ policies/honesty.So far I haven't found one I believe in so 
I haven't voted.'Not voting*/'voting' is the choice we are 
given.Bitner option is fine,as long as you know exactly 'why* 
you are doing it,and believe in it IOC^.All governments are 
I basically the same,the lesser evil is only prolonging tne 

inevitable! _ 

Do you not feel you are often 'preachi ng to the converted^ 
vfe learn new things every day, together we can share our 

knowledge and experiences and gain new wisdom.No-one has 
ultimate wisdom and a perfect life,so no3one is 'converted*. 

Do you think your poetry has changed anyt hing.7 
Aye,it amazes me now muen it nas changed peoples' attitudes ^ 
and way of life.Many have become vegetarian/stopped wearing 
leather/fur,started to treat women on an equal basis and 
learnt things they didn’t know before.I think I have achieved 
* a lot and I don’t mean that in a*bigheaded' way at 
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Spiderleg records,as Mat of you probably 
Anow # wad the label set up by Flux of Pink 
Indiana after tneir *Neu Snell* ep was^J- 
released on Crass.The intention wa3 that 
Flux could release all tneir material 3 PU 1 
under their own control,and also to be in 
a position where tnay could release mater, 
-ial by like minded groups and individuals 
Indeed,to date,tneir releases have included 
records by 3ubhumans, the System and A meblx ^ 
The Subhuiians have used the knowledge—*-^ 

and resouraes they gained to go on to _ 

form *dluurg records* which cov * r ®^®^* 
own and releases by other bands, USPP**" 
The aim of Spiderleg is to get ideas *(»_ 
across that they feel people should hear 
and know of and tney see records as a 
good way of reaching many people,as books 
and so on would be harder to distribute. 
Spider! eg also try to sell their records 
as cheaply as possible without ditching* 
Quality and also to break even,However 
any profit that is cade is put back into 
the label,going towards otner project*^ 
and also to keep previous projects in 

stock, -- 

Due to Spiderleg wanting to *seep prices 
low,this means that they can't release 
all the projects they would Use.If you 
{would liK-a to feature on Spiderleg,then 
you should contact Spiderleg with the * 
lyrics and/or tapes •Pha address forf 
Spiderleg and Flux of - - - 

?0 BOX 59.I0ITOO1 1 N22. 
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SQL I - EPILEPTICS - I970*S SP.75p 
SDL 2 - EPILEPTICS - DEiDEN SP. 75 p 
SDL 3 - SUMUMANS - DEMOLITION WAR EP.85p 
SDL 4 - SYSTEM - WARFARE K?.90p 
SDL 5 - SUaiUMANS - REASONS EXISTANCE E?. 85 p 
SDL 6 •- AMSiJIX - WHO'S THE ENEMY EP.85p 
SDL 7 - S 8 MUMANS - RELIGIOUS WARS £P.85p 
SDL 8 - FLUX - STRIVE TO SURVIVE LP.*3*50 
SDL 9 - SUBHUMANS - DAY COUNTRY DIED LP.£3*25 
[ SDLIO - AMEBIX - WINTER 7". a 5p 
SDLII - SYSTEM - IS MURDER EP.90p 

SDLI2 - KHONDSTALT UPRISING - UNKNOWN REVOLUTION SP.90p 
| SDL 13 - FLUX - FUCKING CUNTS TREAT US LIKE FRICKS I£.£4* 
SDLI4 - AMEBIX - MO SANCTUARY MINI -LP.€2*50 
SDLI3 - ANTISECT - IN DARKNESS LP.£3*0O 
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